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MOZART   Sinfonia concertante in E-flat Major, K. 364 
    I.   Allegro maestoso 
    II.  Andante 
    III. Presto 
     Julia Noone, violin 
         Jack Griffin, viola 

 
BRAHMS Symphony No. 2 in D Major 

    I.    Allegro non troppo  
    II.   Adagio non troppo  
    III.  Allegretto grazioso (quasi andantino)  
       IV.  Allegro con spirito 

Wolfgang Mozart  
(1756—1791) 

Johannes Brahms 
(1833—1897) 



Though the specter 

of Beethoven 

loomed large over 

Brahms (to the 

point that it took 

him nearly 14 years 

before he could 

complete his Sym-

phony No. 1), the 

same was not true 

of Mozart.  Brahms’ 

study of Mozart be-

gan early on and 

was enhanced by 

his teacher Eduard 

Marxsen.  Marxsen 

had been a stu-

dent of Ignaz von 

Seyfried who had 

been a student of 

Mozart.   

 

Brahms continued 

and deepened his 

study of Mozart 

writing to Clara 

Schumann “I revel 

in Mozart’s sona-

tas!”  He collected 

so many Mozart 

scores (including 

signed first editions) 

that they are now 

part of the Brahms 

Library collection 

at the Gesellschaft 

der musikfreunde in 

Vienna, Austria. 

Brahms’ Second program 

Possibly the greatest genius in Western musical 

history, Wolfgang Amadeus Mozart (he was 

baptized Johannes Chrysostomus Wolfgangus 

Theophilus Mozart) was born in Salzburg, Austria 

on January 27, 1756 to Leopold Mozart and his 

wife, Anna Maria Pertl. Leopold was a successful 

composer, violinist and assistant concertmaster 

at the Salzburg court. Wolfgang began com-

posing minuets at the age of 5 and symphonies 

at 9. When he was 6, he and his older sister, Ma-

ria Anna (“Nannerl”), performed a series of con-

certs for European royalty including Empress Maria Theresa (mother 

of Marie Antoinette). Both children played the keyboard, but Wolf-

gang became a violin virtuoso as well. 

 

From 1763-66, the Mozart children displayed their 

talents to audiences in Germany, Paris, the court 

in Versailles, and London. It was in London where 

Wolfgang wrote his first symphonies and began 

his friendship with Johann Christian Bach, son of 

Johann Sebastian Bach, who became a great 

musical influence on the young composer. In 

Paris, the young Mozart published his first works, 

four sonatas for clavier with accompanying vio-

lin. In 1768 he composed his first opera and the 

following year toured throughout Italy.  While the 

tour did not produce the employment that Leo-

pold had hoped for his son, it did produce sever-

al operas as well as one of the most performed pieces of Wolfgang’s 

earliest works Exsultate, jubilate. 

 

In 1777, Wolfgang traveled to France with his mother and the follow-

ing year composed the Paris Symphony but he could not find a per-

manent position. While in Paris, his beloved mother died.  Symphony 

No. 31 “Paris” holds a unique place in Mozart orchestration as it is the 

first use of clarinets and Mozart reveled in a full woodwind comple-

ment as well as brass and timpani.   

 

Upon his return to Salzburg, he was given the position of court organ-

ist and produced a series of church works including the Coronation 

Mass. He was commissioned to compose a new opera for Munich, 

Idomeneo (1781), proving that he was also a master of opera seria 

(serious or dramatic opera).  In 1781, Mozart returned to Vienna and 
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The Composers 

Wolfgang Amadeus Mozart (1756—1791) 

https://www.youtube.com/watch?v=Ozih9O4rhUY
https://www.youtube.com/watch?v=NNQuYPGdqiI
https://www.youtube.com/watch?v=NNQuYPGdqiI
https://www.youtube.com/watch?v=xS7sLBRKZVg
https://www.youtube.com/watch?v=xS7sLBRKZVg
https://www.youtube.com/watch?v=vm9xr_hTuE0


 was commissioned to compose The Abduction from the Seraglio 

(premiered in 1782). His success garnered the attention of Emperor Joseph 

II who encouraged Wolfgang and later hired him as his court composer. In 

1782, Wolfgang married Constanze Weber, much to his father’s dismay. 

 

In 1786 came some of Wolfgang’s greatest successes with the opera The 

Marriage of Figaro composed for the Vienna Opera, as well as his piano 

concerts and string quartets dedicated to his “dear friend” Joseph Haydn. 

The Marriage of Figaro was the first of three operatic collaborations with 

Italian poet Lorenzo da Ponte, the other two being Don Giovanni and Così 

fan tutte.  The Marriage of Figaro was based on the second of the Beau-

marchais Figaro trilogy plays; Le Barbier de Séville, La Folle Journée, ou Le 

Mariage de Figaro and La Mère coupable.   

Wolfgang’s fame began to disappear after Figaro. The nobility and court grew increasingly 

nervous about his revolutionary ideas portrayed in Figaro. He sank into debt and received 

some financial assistance from fellow Freemason, Michael Puchberg (Wolfgang was a mem-

ber of the Masons since 1784 and remained an out-spoken member until his death).   

Wolfgang’s final opera, Die Zauberflöte (The Magic Flute) was complet-

ed in 1791 and produced in Vienna.  Written with his friend and fellow 

mason Emanuel Schikaneder, The Magic Flute was written in the style of 

singspiel; a style of uniquely German theater with singing and spoken 

dialogue.  Based on the singspiel Oberon, The Elf King by Sophie Seyler, 

The Magic Flute also became known for its references to Masonic fun-

damentals (both Mozart and Schikaneder were Masons) and Enlighten-

ment philosophy.  The opera has all the elements of a fairy tale with 

mythical creatures, enchanted beings, a princess in distress and the 

prince who saves her.   

The Mozarts’ finances continued to plague them although Wolfgang completed multiple 

works in his final years. In 1791, an ill Wolfgang was commissioned to compose a requiem but 

he was never able to complete it. He died on December 5, 1791. There has been much spec-

ulation about the circumstances and causes of his death. Research by Dr. Richard Zegers sug-

gests that Mozart died from “a streptococcal infection leading to an acute nephritic syn-

drome caused by post-streptococcal glomerulonephritis.” Essentially, Wolfgang died from an 

advanced case of strep throat that led to kidney failure. Mozart was buried in an unmarked 

grave at the cemetery of Saint Marx, a Viennese suburb. Much has been made of this as well 

but at the time, such burial was required for all Viennese ex-

cept those of noble or aristocratic birth. 

Wolfgang excelled in every form in which he composed and 

perfected the grand forms of symphony, opera, string quartets, 

and concertos that marked the classical period in music. In his 

operas, Mozart’s uncanny psychological insight was unique. His 

music informed the work of the later Haydn as well as the next 

generation of composers, most notably Ludwig van Beetho-

ven. Mozart’s life and his compositions continue to this day to 

exert a particular fascination for musicians and music lovers 

alike. 

Constanze Mozart 
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https://www.youtube.com/watch?v=OPrcZjrgcgs
https://www.youtube.com/watch?v=BLtqZewjwgA
https://www.youtube.com/watch?v=BLtqZewjwgA
https://www.youtube.com/watch?v=dK1_vm0FMAU
https://www.youtube.com/watch?v=I0tMmGCFvTQ
https://www.youtube.com/watch?v=I0tMmGCFvTQ
https://www.youtube.com/watch?v=87UE2GC5db0


 

Johannes Brahms was born into a musical family in Hamburg, Germany with 

his father as his first piano teacher.  In spite of the family’s poverty, Johannes 

was able to study piano with other more prominent teachers and he began 

composing at an early age.  While in his mid-teens, Brahms toured as an ac-

companist for Hungarian violinist Eduard Reményi who would introduce 

Brahms to Hungarian and Roma/gypsy music (an influence that would re-

main with Brahms throughout his life).  It was during this tour (1853) that 

Brahms also met violinist Joseph Joachim who would introduce him to a 

family that would become a major influence on his life; Robert and Clara 

Schumann.   

 

Robert Schumann was a well-respected composer 

with a very traditional view of German composition (on the other side 

were Liszt and Wagner that were pushing the envelope of German music 

traditions).  Robert immediately recognized the talent in the 20 year old 

Brahms and went so far as to write an article about him for Robert’s publi-

cation New Journal of Music.  The following year, Robert had a mental 

breakdown after an attempted suicide and was committed to a mental 

institution where he would die in 1856.  Clara, an accomplished pianist in 

her own right, was left with eight children so Brahms stepped in to help 

manage the large family.  The two remained friends throughout the rest of 

their lives with lengthy correspondence to document their friendship.  And 

while it has been speculated that Brahms fell in love with Clara, there is lit-

tle evidence to suggest that the relationship extended beyond friendship 

(she was 14 years his senior).   

 

Brahms worked as a conductor, music teacher and performer between Hamburg and Detwold 

but eventually made the move to Vienna in 1863 where he taught at the Singakademie.  Brahms 

had been composing continually throughout this period with his style firmly planted in the more 

traditional German composition school.  He studied the works of Bach for counterpoint and treas-

ured the works of Beethoven, Mozart and Haydn.  And while years earlier Robert Schumann had 

crowned him the heir to Beethoven, this mantel never sat easily with Brahms.  It wasn’t until the 

premiere of A German Requiem in Bremen in 1868, that Brahms not only realized his personal 

compositional ambitions but essentially lived up to the hype as far as critics and audiences were 

concerned.  Brahms did not compose programmatic or themed music, he was a firm believer in 

“absolute music” or music for music’s sake.  His love of Haydn was on full display in his 1873 Varia-

tions on a Theme of Haydn so Brahms was now ready to compose a symphony, a task that had 

plagued him for quite some time.  Composed and premiered in 1876, 

Brahms’ Symphony No. 1 in C minor was a landmark for the composer and 

was quickly followed by Symphony No. 2 in D Major.  Brahms didn’t solely 

compose large scale works, he was also writing lighter works including his 

Hungarian Dances (influenced by his time with Reményi) as well as Wieg-

enlied better known as Brahms’ Lullaby.  His fame throughout Europe al-

lowed Brahms to travel frequently for concert tours as well as pleasure.  

Brahms loved nature and spent much of his “down” time walking about to 

clear his head.   

In 1875, Brahms also recognized the talents of young composer Antonín 

Dvořák and recommended Dvořák to his own publisher.  This led to the 

commission of the highly popular Slavonic Dances and Dvořák’s fame 

Johannes Brahms (1833—1897) 

Robert and Clara  

Schumann 
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https://www.youtube.com/watch?v=WjA3wcv0nP4
https://www.youtube.com/watch?v=BRu7CMg6wSs
https://www.youtube.com/watch?v=BRu7CMg6wSs
https://www.youtube.com/watch?v=o3a4v1TWUNo
https://www.youtube.com/watch?v=n-qMtWVf0NA
https://www.youtube.com/watch?v=Nzo3atXtm54
https://www.youtube.com/watch?v=t894eGoymio
https://www.youtube.com/watch?v=WIywT8fKVZA


 spread throughout the world.  In 1878, Brahms composed the Violin Con-

certo for his dear friend Joseph Joachim and while the initial reception 

was lukewarm, it is now considered one of the great violin concertos in 

the entire canon.  Brahms continued to compose into his later years in-

cluding featured works for clarinet as well as separate cycles for piano, 

voice and organ.  Brahms never married and while he developed a repu-

tation as a grump with adults, he was very fond of children and often had 

penny candy that he carried to hand out during his walks about town.   

In May 1896, Brahms’ dear friend Clara Schumann died from a stroke and 

not too long after, Brahms was diagnosed with cancer.  He died on April 3, 1897 in Vienna.  

Brahms’ music holds a unique place in that it both looked backwards (towards the Baroque 

and Classical) and forward (exploring rhythm and harmony) while still holding true to his Ger-

man heritage (he set nearly 144 German songs/lieder for piano and voice).     

Hailed by the Baltimore Sun for his “admirable talent and poten-

tial", and the Chicago SunTimes for his “confident, precise and 

elegant style that gives way to passion", Vladimir Kulenovic con-

tinues to inspire orchestras and audiences worldwide as one of 

the most illustrious emerging conductors of today.  

 

Winner of the 2015 Sir Georg Solti Conducting Award, Vladimir 

Kulenovic currently serves as the Music Director of the Lake For-

est Symphony, Associate Conductor of Utah Symphony/Utah 

Opera and the Resident Conductor of the Belgrade Philharmon-

ic Orchestra in Serbia. He formerly served as the Principal Con-

ductor of the Kyoto International Music Festival in Japan and re-

mains in high demand as a guest conductor of leading orchestras in the U.S. Europe in Asia.  

 

Current engagements in the U.S. include debuts with Chicago Symphony, Houston Symphony, 

Indianapolis Symphony, Columbus Symphony, Knoxville Symphony, Lubbock Symphony and 

the return to Jacksonville Symphony, where Mr. Kulenovic was a featured conductor in the bi-

annual League of American Orchestras Bruno Walter National Conducting Preview in March of 

2013. In Asia, Mr. Kulenovic appeared with the Malaysian Philharmonic Orchestra, and re-

turned to the National Concert Hall in Taiwan, with the Taipei Symphony Orchestra, following 

critically acclaimed performances there for the past two seasons. Highlights of European en-

gagements include three concerts with the Belgrade Philharmonic, two with the Macedonian 

Philharmonic and a production of Aida with the Macedonian National Opera. 

 

Recent engagements include performances with the Beethoven-Orchester Bonn at the Bee-

thovenhalle, Deutsche Kammerakademie/Neuss am Rhein, Slovenian Philharmonic, Zagreb 

Philharmonic, Lake Forest Symphony, Grand Rapids Symphony, Evergreen Symphony, the Juil-

liard Orchestra at Lincoln Center's Alice Tully Hall, and the National Arts Centre Orchestra in Ot-

tawa. Festival appearances include Aspen, Cabrillo, Salzburg Mozarteum and Verbier. As con-

ducting fellow at the Verbier Festival in 2009, Mr. Kulenovic conducted two internationally tele-

vised performances and was subsequently invited to serve as the conducting assistant to Kurt 

Masur at the Leipzig Gewandhaus Orchestra. He also had the honor of preparing the Belgrade 

Philharmonic at the Dubrovnik Festival for Zubin Mehta. In the past seasons, he has collabo-

Vladimir Kulenovic, guest conductor 
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https://www.youtube.com/watch?v=fqqSJfS3Lm4
https://www.youtube.com/watch?v=fqqSJfS3Lm4


 rated with celebrated soloists such as Leon Fleisher, Augustin Hadelich, Mischa Maisky, Akiko 

Suwanai, Philippe Quint, Joseph Silverstein and Ralph Votapek, and will perform with Emmanu-

el Pahud, José Feghali, Elena Bashkirova and Torleif Thedéen in 2014/15.  

In addition to studying with Kurt Masur from 2008-2012, Vladimir Kulenovic is an alumnus of the 

Juilliard School and was awarded the Charles Schiff Conducting Prize for Excellence upon the 

completion of his post-graduate studies with James DePreist and Alan Gilbert. He also earned 

graduate degrees from the Peabody Institute, where he studied with Gustav Meier, and the 

Boston Conservatory with Bruce Hangen, where he graduated summa cum laude as valedic-

torian and was awarded Alfred B. Whitney Award for the highest scholastic achievement. He is 

also a proud winner of the Bruno Walter Memorial Scholarship, 2012 Mendelssohn-Bartholdy 

Fellowship, as well as the 2012, 2013 and 2014 Sir Georg Solti Foundation U.S. Career Develop-

ment Awards. 

 

As a pianist, Vladimir Kulenovic has been a Second Prize winner of the Rubinstein International 

Piano Competition in Paris. 

 

Julia Noone is the new Assistant Concertmaster for the Louisville Orches-

tra. Ms. Noone has had an interim role as Assistant Concertmaster since 

January 2016. A native of Worcester, MA, Ms. Noone has recently per-

formed with the Boston Symphony Orchestra, the Sun Valley Symphony, 

and as a guest Associate Principal with the Royal Scottish National Or-

chestra. Before moving to Louisville in January, Ms. Noone was a fellow 

at the New World Symphony, where she was regularly Concertmaster 

and performed as soloist in Szymanowski’s Second Concerto after win-

ning the 2014/15 season concerto competition. Other recent solo en-

gagements include a performance of the Tchaikovsky Concerto with La 

Academia Filarmonica de Medellín, Colombia. 

 

"I am thrilled to be joining the Louisville Orchestra as Assistant Concertmaster this fall,” says Ms. 

Noone.  She continues, “From performing with world-renowned soloists, to improvising with the 

whole orchestra in concert, to giving multiple world premi-

eres, my experience since joining the LO as interim Assistant 

Concertmaster in January has been an exhilarating artistic 

challenge. It's an exciting ensemble to be a part of right now 

and I'm honored to continue working with Teddy Abrams, 

whose visionary leadership is reaching far beyond Louisville. I 

can’t wait to begin the 2016-17 season with this incredible or-

chestra!” 
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The Soloists 

Julia Noone, violin 



 

The Works 

 The sinfonia concertante format was a mix between a symphony and a concerto that 

was developed during the Classical period.  One of the early proponents of this form was Jo-

hann Christian Bach (son of famed Johann Sebastian Bach and known as the “London” Bach) 

who was a great friend to Mozart.  Unlike the concerto with a single soloist, the sinfonia concer-

tante became a showpiece for multiple soloists often in unique combinations.  Paris was also a 

hub of experimentation with the sinfonia concertante form and Mozart, along with his mother, 

had spent an extended period of time in this great city in 1778.  Prior 

to Paris, Mozart had also spent time in Mannheim where he had the 

opportunity to hear the outstanding orchestra of the Court of Mann-

heim.  So at age twenty-three, Mozart decided to incorporate these 

experiences into his first sinfonia concertante upon his return to Salz-

burg in 1779.   

 Mozart was an excellent violinist but he really enjoyed playing 

the viola, particularly in string quartets, so it’s no wonder that both in-

struments are equally highlighted throughout the piece.  To give the 

viola a brighter and louder sound, Mozart utilized a string technique 

called “scordatura” that meant the viola strings were tuned different-

ly than their usual pitches.   

 Mozart set this sinfonia concertante in E-flat Major with the ex-

ception of the 2nd movement that is in C minor; an unusual key given 

that this hybrid format was often considered “lighter” than a tradi-

tional symphony and was primarily set in a major key.  So by setting 7 

Jack Griffin, viola 

Mozart—Sinfonia Concertante in E-flat Major, K.364 

Seven magnificent facts about Jack Griffin 

 

1 . Instrument: Principal Viola 

2. Training: Bachelor of Music- University of Louisville; Bachelor of Music 

Education- University of Louisville; Graduate School- University of Cincinnati 

Conservatory of Music; Master of Education- Indiana University. 

3.  In my spare time I like to skydive, scuba dive, run marathons, and 

work on houses. 

4. My favorite part about working with the Louisville Orchestra is that 

everyday is new, different and exciting.  We constantly play great music 

and see many different and inspiring conductors. 

5. My greatest accomplishment is losing 70 pounds and keeping it off! 

6. Most memorable Louisville Orchestra performance was the final con-

cert conducted by Jorge Mester, former music director of the orchestra and also my viola 

teacher. 

7. If I could play a different instrument for one day I would play the cello because it is such a 

wonderful, beautiful, and expressive instrument. I loved it so much, I made my son learn to play 

it. 

Fun fact:  Did you know 

that the Mannheim or-

chestra developed a 

specific musical innova-

tion called the Mann-

heim Walze?   This was 

an extended crescendo 

(getting gradually loud-

er) melody over a re-

peating bass line 

(ostinato).  The literal 

translation is Mannheim 

Roller but also became 

known as Mannheim 

Steamroller. 



 the second movement in a minor key, Mozart put his unique mark on the sinfonia concertante. 

 The first movement (Allegro maestoso) opens with an orchestral introduction but the first 

themes are not revealed until the violin and viola make their entrance.  Mozart layers musical ide-

as on top of each other to glorious effect before closing the movement with an expansive caden-

za.  The second movement (Andante) is one of Mozart’s most eloquent and poignant movements.  

Not long before the composition, Mozart’s mother died in Paris and the composer was heartbro-

ken.  In many ways, this movement seems to capture Mozart’s loss and subsequent melancholy.  It 

also speaks to Mozart’s interest in opera with an almost aria-like quality.  The third movement 

(Presto) returns to the familiar E-flat Major key of the first movement  and contains syncopated 

rhythms known as Lombard rhythm or Scotch snaps.  

 

 

 

 

 

 

 

 

Brahms—Symphony No. 2 in D Major 

Unlike his Symphony No. 1 that took him nearly two dec-

ades to complete, Brahms completed his Symphony No. 

2 over a summer spent in the idyllic town of Portschach in 

1877.  Now that his fears about being compared to Bee-

thoven had somewhat dissipated after the success of the 

first symphony, Brahms second symphony definitely took 

on a sunnier tone.  Perhaps this was due to the location 

as noted by his friend  Theodore Billroth who wrote “It is all 

rippling streams, blue sky, sunshine, and cool green shad-

ows. How beautiful it must be at Portschach.”  Brahms 

himself commented that the location was delightful.  In 

the small two rooms he rented for the summer, Brahms 

composed what many call his “Pastoral” symphony, again being compared to Beethoven’s 

Sixth also nicknamed the “Pastoral”.  Brahms had always been fond of nature and would fre-

quently take long walks to clear his mind and find inspiration.  In this symphony, Brahms inspira-

tion of Portschach was translated into horn calls, beautiful solo clarinet lines, warm strings and a 

general feeling of well-being.  This is not to say that there aren’t moments of drama as any pas-

toral scene can be interrupted by the threat of thunder, but these are fleeting and the over-

whelming good nature of the work is what remains. 

Scordatura:  The practice of altering the standard tuning of string instruments dates back to 

the 17th century to Thomas Baltzar, a prodigious German violinist and composer.  Mozart uti-

lizes the technique to achieve a brighter, louder sound from the viola.  The viola’s standard 

tuning is C, G, D, A so Mozart wrote the viola part in D and specifically stated that the viola 

be tuned to D♭, A♭, E♭, B♭.  Other composers like Johann Sebastian Bach, Johannes 

Brahms, Igor Stravinsky, Richard Strauss and Andrew Lloyd Webber have all used this tech-

nique in their compositions. 

Pörtschach am Wörthersee 
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 The first movement (Allegro non troppo)  opens with the melody in the cellos and basses that is 

picked up by the horns (I) setting the pasto-

ral tone of the symphony.   After the wood-

winds and extended strings join in, the trom-

bones signals the next theme divided between 

the strings and winds.  

 

The next melody may seem familiar as it was one Brahms explored in his 1868 Wiegenlied as 

known as the Cradle Song (II).            

      

      

      

       

Built in a sonata allegro form (exposition, development, recapitulation, coda), the movement 

ends with fragments of melodies with contrasts between violins and lower strings that build into a 

crescendo but still maintains the overall charming mood first heard in the exposition.   

 

The second movement (Adagio non troppo) continues in the sonata allegro form but is far more 

serious in tone.  Brahms layers textures with cellos and bassoons in contrary motion then repeats 

the main theme with a variety of instrumental colors. This is followed by the horn, oboes, flutes, 

and basses taking turns with the melody (III).   

 

A departure from the original F# 

Major through various keys (minor and 

major) before eventually landing in E 

Major transitioning into the recapitula-

tion.  The movement ends in the original key with the winds answering the strings and the clari-

nets provide the quiet ending. 

 

The third movement (Allegretto grazioso) returns to the pastoral feeling with a folk song style mel-

ody opening with the oboe (IV).  Eventually the entire orchestra carries on with the folk dance 

rhythm. 

 

 

 

 

The fourth movement (Allegro con spirito) opens in hushed tones before bursting forth in what 

feels like an exuberant dance (V).  This is followed by a melody in the violins and violas that will 

reappear in the 

recapitulation 

(VI).  The reca-

pitulation is followed 

by a lively coda that 

closes the symphony. 
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